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1. ХАРАКТЕРИСТИКА ДИСЦИПЛІНИ

Предметом вивчення навчальної дисципліни «Порівняльна стилістика англійської та української мов» є сукупність засобів, методів та прийомів, необхідних для лінгвостилістичного аналізу текстів різноманітних жанрів та стилів, визначення стилістичних розбіжностей між англійською та українською мовами та стратегії підбору адекватних стилістичних прийомів при перекладі текстів.

Мета вивчення дисципліни – дати студентам поняття про стилістичні особливості англійської та української мов; сформувати наукове уявлення про стилі і про засоби мовного вираження, сприяти підвищенню культурної компетенції майбутнього перекладача; виробити у студентів навички відбору стилістичних засобів англійської та української мов для адекватного перекладу.

У результаті вивчення дисципліни студент повинен:

знати:

· стилістичні особливості англійської та української мов;
· фонетичні, лексико-семантичні та синтаксичні стилістичні прийоми;

· основні закономірності стилістичної диференціації словникового складу англійської та української мов;
· соціолінгвістичні та прагматичні фактори, які визначають функціональні стилі англійської та української мов;
· особливості кожного окремого функціонального стилю;
вміти:

· розпізнавати у текстах різних стилів фонетичні, лексико-семантичні та синтаксичні прийоми та визначати їх функції;

· визначати стиль запропонованого тексту з опорою на формальні і семантичні ознаки;

· відбирати адекватні стилістичні засоби при написанні та перекладі текстів різних стилів; 

· здійснювати лінгвостилістичний аналіз текстів різних стилів;

Критерії успішності – отримання позитивної оцінки при написанні модульних контрольних робіт та усному опитуванні.

Засоби діагностики успішності навчання – комплекти контрольних робіт та екзаменаційних білетів. 
Зв’язок з іншими дисциплінами – дисципліна «Порівняльна стилістика англійської та української мов» є однією з основних фундаментальних та професійно-орієнтованих дисциплін, спрямованих на здійснення гуманітарної підготовки майбутнього перекладача та є логічним продовженням курсів  „Вступ до перекладознавства” та „Порівняльна лексикологія англійської та української мов”.
2. РОБОЧА ПРОГРАМА НАВЧАЛЬНОЇ ДИСЦИПЛІНИ «ПОРІВНЯЛЬНА СТИЛІСТИКА АНГЛІЙСЬКОЇ ТА УКРАЇНСЬКОЇ МОВ» для студентів спеціальності 035.041 – Філологія
	Нормативні дані, форма навчання
	Курс
	Всього годин
	Лекції
	Практичні (семінарські) заняття
	Підгот. до ауд. занять
	Самост. робота
	Підсумк. контроль

	Заочна
	3
	90
	12
	---
	6
	72
	залік


СТРУКТУРА НАВЧАЛЬНОЇ ДИСЦИПЛІНИ
Лекційний курс 12 год.
	№з/п
	Назва розділу/теми та ії зміст
	Тривалість
(годин)

	1
	Вступ. Предмет і завдання порівняльної стилістики.
Стилістична диференціація словникового складу англійської та української мов. Лексична стилістика. Денотативне та конототивне значення слова. Семантична структура слова та взаємодія прямих та переносних значень слова як фактор стиля.
	2

	2
	Стилістична семасіологія. Лексико-семантичні стилістичні прийоми. Фігури заміщення. Гіпербола. Літота. Метафора. Метонімія. Епітет. Антономазія. Фігури співвідношення.  Порівняння. Оксюморон. Зевгма. 
	2

	3
	Синтаксична стилістика. Синтаксичні стилістичні прийоми. Повтор. Паралельні конструкції. Інверсія. 
	2

	4
	Фонетична стилістика. Алітерація та асонанс. Поняття рими та ритму. Стилістичний аналіз графіки. Особливості шрифту та графічна образність.
	2

	5
	Теорія функціональних стилів. Поняття функціонального стилю. Класифікація функціональних стилів. Офіційно-діловий стиль. Класифікація ділової кореспонденції. Публіцистичний стиль. Заголовок. Жанрові особливості публікацій. Коментар. Рецензія. Анонс. Науковий стиль. Стилеутворюючі фактори наукового стилю. Художній стиль. Стиль художньої прози. Поетичний стиль та стиль драми.
	2

	6
	Лінгвостилістичний аналіз текстів художнього, наукового і публіцистичного стилів. 
Лінгвостилістичний аналіз художнього тексту. Основні категорії тексту і їх стилістичне використання. Основні компоненти тексту, які належить аналізувати: тема (рема), ідея та проблематика художнього твору. Композиція художнього твору. Художня деталь. Лінгвостилістичний аналіз текстів наукового стилю. Лінгвостилістичний аналіз текстів публіцистичного стилю. 
	2


ОПРАЦЮВАННЯ РОЗДІЛІВ ПРОГРАМИ, ЯКІ НЕ ВИКЛАДАЮТЬСЯ НА ЛЕКЦІЯХ – 72 год.
	№№
з/п
	Назва теми та ії зміст
	Тривалість
(годин)

	1
1
	Предмет і завдання порівняльної стилістики. Джерела англійської та української стилістики. Стилістична диференціація словникового складу сучасної англійської та української мов. Стилістичне дослідження фразеології [2; 5; 7]. 
	12

	2
2
	Типи контексту: ситуативний, соціально-історичний, лінгвістичний – лексичний, синтаксичний та суміжний. Поняття мікро- і макроконтексту [1; 2; 8]
	12

	3
3
	Стилістична семасіологія. Лексико-семантичні стилістичні прийоми. Синекдоха.Перифраз. Евфемізм. Персоніфікація. Іронія. Антитеза. Каламбур. Стилістичний синтаксис. Риторичні питання. Перерахування [1; 6; 2].
	12

	4
4
	Теорія функціональних стилів. Офіційно-діловий стиль. Діловий лист. Резюме. Заява. Автобіографія.  Публіцистичний стиль. Стилістичні особливості статей різної тематики. Бізнесово-комерційна тематика. Культурно-мистецька тематика. Модельний бізнес. Стилістика мови реклами та проблеми перекладу рекламних текстів. Розмовний стиль. Стилістичні особливості розмовного стилю [8; 2; 1]
	12

	5
5
	Лінгвокультурологічна складова стилю. Гендерний чинник стилетворення. Стратегія ввічливості. Форми звертання. Засоби комізації і форми комічного. Лінгвістичний гумор [2].
	12

	6
6
	Лінгвостилістичний аналіз художнього тексту. Методика аналізу мови літературного персонажу. Лінгвостилістичний аналіз художнього тексту. Позиція автора та образ оповідника. Засіб відображення характеру: прямий та непрямий. План аналізу текстів публіцистичного, наукового та офіційного стилів. План аналізу художніх текстів [9; 1; 2; 6; 8].
	12


3. САМОСТІЙНА РОБОТА
Самостійна робота. Самостійна робота є складовою підготовки протягом навчального семестру. Метою самостійного опрацювання навчального матеріалу є опанування навичок роботи з основною і додатковою літературою, набуття знань та умінь в аспекті перекладу. Передбачаються наступні види роботи:

· вивчення кожної теми лекційного курсу за навчально-методичною літературою;

· підготовка до лекційних занять;
· опрацювання матеріалу розділів, які не викладаються на лекціях за допомогою рекомендованої літератури та електронних ресурсів;

· виконання лінгвостилістичного аналізу текстів різних жанрів та стилів;
· вивчення словника стилістичних термінів;

· виконання тестових завдань;

· підготовка до контрольної роботи;

· підготовка до диференційованого заліку.

4. СПИСОК РЕКОМЕНДОВАНОЇ ЛІТЕРАТУРИ
Основна література
1. Арнольд И.В. Стилистика современного английского языка / И.В. Арнольд. – М.: Просвещение, 1990 – 301 с.
2. Єфімов Л.П. Ясінецька О.А. Стилістика англійської мови і дискурсивний аналіз. Учбово-методичний посібник / Л.П. Єфімов, О.А. Ясінецька. – Вінниця: НОВА КНИГА, 2004. – 240 с.

3. Карабан В.І. Переклад англійської наукової і технічної літератури / В.І. Карабан. – Вінниця: Нова книга, 2002. – 576 с. 
4. Качуровський І. Основи аналізу мовних форм (стилістика): Фігури і тропи / І. Качуровський. – Мюнхен; Київ, 1995. – 135 с.
5. Мацько Л.І., Сидоренко О.М., Мацько О.М. Стилістика української мови / Л.І. Мацько, О.М. Сидоренко, О.М. Мацько; за ред. Л.І. Мацько. – К.: Вища школа, 2003. – 462 с.
6. Мороховский А.Н. Воробьева О.П., Лихошерст Н.И., Тимошенко З.В. Стилистика английского языка / А.Н. Мороховский, О.П. Воробьева, Н.И. Лихошерст, З.В. Тимошенко. – К.: Вища школа, 1991. – 248 с.
7. Пономарів О.Д. Стилістика сучасної української мови / О.Д. Пономарів. – Тернопіль: Навчальна книга – Богдан, 2000. – 248 с.
8. Galperin I.R. English Stylistics. – M.: URSS, 2010. – 336 p.
9. Kucharenko V.A. A Book of Practice in Stylistics: A Manual / V.A. Kucharenko. – Vinnytsia: Nova knyha, 2003. – 160 p. 

Додаткова література

1. Арнольд И.В. Семантика. Стилистика. Интертекстуальность / И.В. Арнольд. – СПб.: Издательство С.-Петербургского университетета, 1999. – 443 с.
2. Виссон Л. Русские проблемы в английской речи. Слова и фразы в контексте двух культур / Линн Виссон. – Пер. с англ. – М.: Р.Валент, 2005. – 192 с.
3. Гиро П. Разделы и направления стилистики и их проблематика / П. Гиро // Новое в зарубежной лингвистике. Лингвостилистика. – М., 1980 –  вып. IX. – С.35–69.
4. Дубенко О.Ю. Англо-американські прислів’я та приказки / О.Ю. Дубенко. – Вінниця: Нова книга, 2004. – 446 с.

5. Дубенко О.Ю. Порівняльна стилістика англійської та української мов / О.Ю. Дубенко. – Вінниця: Нова книга, 2005. – 224 с.
6. Езолка И.А. Сопоставительная стилистика как раздел языкознания / И.А. Езолка // Сопоставительная стилистика иностранных языков. Сб. статей. – Ростов-на-Дону, 1976. 
7. Єрмоленко С. Я. Нариси з української словесності: стилістика та культура мови / С.Я. Єрмоленко. – К.: Довіра, 1999. – 431 с.
8. Качуровський І. Фоніка / І.Качуровський. – К.: Либідь, 1994. – 168 с.
9. Коваль А.П. Практична стилістика сучасної української мови / А.П. Коваль. – К.: Вища школа, видавництво при КДУ, 1987. – 351 с.
10. Кононенко В.І. Мова. Культура. Стиль / В.І. Кононенко. – Івано-Франківськ: Плай, 2002. – 460 с.
11. Стишов О.А. Українська лексика кінця ХХ століття: (На матеріалі мови засобів масової інформації / О.А. Стишов. – К.: Пугач, 2005. – 388 с.
12. Український молодіжний сленг сьогодні / уклад. С. Пиркало; ред. та післямова Ю. Мосенкіс. – К.: Мова та історія, 1999. - 87 с.
13. Фаенова М.О. Обучение культуре общения на английском языке / М.О. Фаенова. – М.: Высшая школа, 1991. – 144 с.
14. Федоров А.В. Очерки общей и сопоставительной стилистики / А.В. Федоров. – М.: Высшая школа, 1971. – 196 с.
5. ЗМІСТ ДИСЦИПЛІНИ

Лекція 1. Предмет та завдання порівняльної стилістики. Стилістична лексикологія. Стилістична диференціація словникового складу англійської та української мов. Лексична стилістика. Денотативне та конототивне значення слова. Семантична структура слова та взаємодія прямих та переносних значень слова як фактор стиля. (2 год.)
Рекомендована література: [1, 2, 5, 8].

Лекція 2. Стилістична семасіологія.

Лексико-семантичні стилістичні прийоми. Фігури заміщення. Гіпербола. Літота. Метафора. Метонімія. Епітет. Антономазія. Фігури співвідношення.  Порівняння. Оксюморон. Зевгма.  (2 год.)

Рекомендована література: [2, 5, 6, 7].

Лекція 3. Синтаксична стилістика.
Синтаксичні стилістичні прийоми. Повтор. Паралельні конструкції. Інверсія.  (2 год.)
Рекомендована література: [2, 3, 4, 5, 6].
Лекція 4. Фонетична стилістика.

Алітерація та асонанс. Поняття рими та ритму. Стилістичний аналіз графіки. Особливості шрифту та графічна образність. (2 год.)

Рекомендована література: [2, 3, 4, 5, 6].
Лекція 5. Функціональні стилі англійської та української мов.

Поняття функціонального стилю. Класифікація функціональних стилів. Офіційно-діловий стиль. Діловий лист. Класифікація ділової кореспонденції. Резюме. Заява. Публіцистичний стиль. Заголовок. Жанрові особливості публікацій. Коментар. Рецензія. Анонс. Стилістичні особливості статей різної тематики. Бізнесово-комерційна тематика. Культурно-мистецька тематика. Модельний бізнес. Стилістика мови реклами та проблеми перекладу рекламних текстів. Науковий стиль. Розмовний стиль. Художній стиль. Лінгвостилістичний аналіз текстів різних стилів. Основні категорії тексту і їх стилістичне використання. Основні компоненти тексту, які належить аналізувати.  (2 год.)
Рекомендована література: [5, 6, 7, 10].
Лекція 6. Лінгвостилістичний аналіз текстів художнього, наукового і публіцистичного стилів. 

Лінгвостилістичний аналіз художнього тексту. Основні категорії тексту і їх стилістичне використання. Основні компоненти тексту, які належить аналізувати: тема (рема), ідея та проблематика художнього твору. Композиція художнього твору. Художня деталь. Лінгвостилістичний аналіз текстів наукового стилю. Лінгвостилістичний аналіз текстів публіцистичного стилю. (2 год.)

Рекомендована література: [5, 6, 7, 10].
6. ФОРМИ КОНТРОЛЮ
З метою систематизації вивченого матеріалу і закріплення теоретичних  знань і практичних перекладацьких вмінь і навичок проводяться наступні види контролю:

· вибіркове опитування на лекційних заняттях;
· реферативне опрацювання тем, які не викладаються на лекціях;
· виконання лінгвостилістичного аналізу текстів різних жанрів та стилів;

· тестування і проведення контрольної роботи;

· проведення диференційованого заліку.

Форма атестаційного контролю – диференційований залік.
7. КОНТРОЛЬНА РОБОТА
Assignment 1. Match each figure of combination with its main stylistic feature:
1. Simile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anticlimax. 7. Zeugma. 8. Pun.

a) a figure of ascending arrangement of emotional, qualitative, or quantitative features of the referent under description;

b) a figure of contrast at the level of two semantically opposite phrases;

c) identity is expressed in the words with similar meanings;

d) a play on homonymic or polysemantic words;

e) a figure of identity consisting in expressive comparison of two belonging to different semantic classes objects which have something in common;

f) a figure of inequality realized in decreasing significance, importance or emotional tension of narration;

g) a figure of contrast based on the combination of semantically incompatible, almost antonymous words describing one referent;

h) an at least three-component figure of inequality, in which the basic component forms with the adjacent ones both a metaphoric expression and a free word combination. 
Assignment 2. Indicate separately the cases of: 

a) hyperbole; 

b) meiosis; 

c) litotes:

1. English and American hands were as scarce as hen’s teeth in this unhealthy place. 

2. Her face was not unpretty.

3. A smile crossed Kate’s face from ear to ear. 

4. I have not seen you for ages. 

5. She wore a pink hat, the size of a button.

6. You make noise enough to wake the dead. 

7. It hadn’t been for nothing after all. 

8. No man is indispensable. 

9. Nothing is impossible to a willing heart. 

10. He proceeded very slowly and cautiously, an inch at a time. 
Assignment 3. Define the stylistic value of each of the following words: 

1) neutral; 

2) common literary; 

3) common colloquial; 

4) special literary (specify); 

5) special colloquial (specify) 

1. associate, friend, buddy,
2. conversation, chat, intercourse;
3. physician, doc, doctor;

4. daddy, father, parent;
5. die, kick the bucket, decease

Assignment 4. Define the syntactic stylistic devices (give the definition as concrete as possible):

1. These are certainly good intentions, but …..

2. He ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran away from the battle.

3. Failure I meant poverty, poverty meant squalor, squalor led to smells and stagnation.

4. “There’s no use in talking to him, he’s perfectly idiotic!” said Alice desperately.
5. The sky was dark and gloomy, the air damp and raw, the streets wet and sloppy.

6. And they wore their best and more colourful clothes. Red shirts and green shirts, and yellow shirts and pink shirts.

7. - Where are you going? – To the library.

8. The heaviest rain, and snow, and hail, and sleet, could boast of the advantage over him in only one respect.

9. She was crazy about you. In the beginning.

10. Women are not made for attack. Wait they must. 
Assignment 5. Out of the following expressions determine those, which represent: 

1) oxymoron; 2) antithesis. 

1. A little body often harbours a great soul. 

2. He was condemned to a living death.

3. Little pigeons can carry great messages. 

4. To know everything is to know nothing. 

5. The pleasures of the mighty are the tears of the poor. 

6. It was an open secret that Mary had fallen in love with Peter. 

7. He is so full of himself that he is quite empty. 

8. Haven’t you seen here the young middle-aged woman?

9. The speaking silence grew oppressive. 

10. The picture was horribly beautiful.

Assignment 6. State 1) irony; 2) zeugma; 3) pun in the following sentences:
1. For my own part, I swim like a stone. 

2. He will put on kimono, airs, and the water to boil for coffee. 

3. The man who is always asking for a loan is always left alone. 

4. (an epitaph on Sir John Strange) Here lies an honest lawyer, and that is Strange.

5. After a while and a cake he crept nervously to the door of the parlour.

Assignment 7. Underline the epithets and define their types (simple / compound / phrasal ):

1. Well, haven’t you always advocated a kid-glove policy? 

2. A green wound is soon healed. 

3. Never such a cat-and-dog life as they’ve been leading ever since! 

4. She gave him a penny-in-the-slot smile. 

5. My Lady Dedlock fell not into the melting, but rather into a freezing mood. 

Assignment 8. Point out metaphors and metonymies in the sentences below:

1. How to earn daily bread by my pen was then the problem. 

2. The pen is mightier than the sword. 

3. Proverbs are the wisdom of the streets. 

4. Fortune gives her hand to a bold man. 

5. We’re badly in need of new blood. 

6. Misfortunes come on wings and depart on foot. 

7. The captain was ashore, where he had been engaging some new hands to make up his full crew.

8. The heart that once truly loves never forgets. 

9. An enemy's mouth seldom speaks well. 

10. Money burns a hole in my pocket.
Assignment 9. Underline the simile and logical comparisons in the following sentences and indicate them:

1. You talk exactly like my father!
2. He stood immovable like a rock in a torrent. 

3. She is as industrious as her brother.

4. Maidens, like moths, are ever caught by glare.

5. He talks French like a born Frenchman. 

Assignment 10. Underline and indicate the peculiarities of functional style in the following extract:
Thank you all. President Carter, President Bush, President Clinton, distinguished guests and my fellow citizens. The peaceful transfer of authority is rare in history, yet common in our country. With a simple oath, we affirm old traditions and make new beginnings. As I begin, I thank President Clinton for his service to our nation. And I thank Vice President Gore for a contest conducted with spirit and ended with grace.

I am honored to stand here, where so many of America's leaders have come before me, and so many will follow.

We have a place, all of us, in a long story, a story we continue, but whose end we will not see. It is the story of a new world that became a friend and liberator of the old. The story of a slave-holding society that became a servant of freedom. The story of a power that went into the world to protect but not possess, to defend but not to conquer. It is the American story, a story of flawed (с изъянами) and fallible (подверженный ошибкам) people, united across the generations by grand (возвышенный) ideals.

Assignment 11. Indicate the functional style where the following words and sentences could be found: 
• bank-administered trust fund,

• curve analyzer,

• to kick the bucket,

• the darkness was so thick you could cut it with a knife,

• Say, boy- ain't that a piece of work?

• information Minister Mohammed Saeed al-Sahaf told reporters 

Assignment 12. Choose the correct variant:
The repetition of similar consonant sound is a stylistic device called 

a) onomatopoeia

b) assonance

c) alliteration

d) rhyme

Eye-rhyme can be perceived 

a) only in oral verse

b) only in written verse

c) in any variety of verse 

Assignment 13. Choose the correct variant:
1. Name the phonetic stylistic device in the following sentence: 
“Sue whispered a secret to her friend”:
a) alliteration

b) assonance

c) onomatopoeia 

d) antonomasia
2. Match the names of the metrical feet with their appropriate syllable symbols:
	1. iambic foot
	a) -- (

	2. trochaic foot
	b) -- -- 

	3. anapaestic foot
	c) ( --

	4. dactylic foot
	d) -- ( (

	5. spondaic foot
	e) ( ( -- 


Assignment 14. Define the type of rhyme and give its pattern:
His wife was a Wave; he waved at a Wac.

The Wac was in front, but his wife was in black.

Instead of a wave from the Wac, it is said,

What he got was a whack from the Wave he had wed.

I saw thee weep – the big bright tear

Came o’er that eye of blue;

And then methought it did appear

A violet dropping dew. 

Assignment 15. Decide whether the following statements are true or false:
1. Stylistic analysis of literary and non-literary texts has an identical outcome.

2. Stylistic features are elements of the text which we admire.

3. Analysing fiction spoils the reader’s pleasure.

4. Non-literary texts are easier to analyse than literary texts.

5. In stylistic analysis of non-literary texts, we look at phonology, graphology, vocabulary, grammar and semantics.

Assignment 16. Identify the form of each of the following texts:

1. sugar

butter

shoe-polish

vegetables

GUARDIAN

2. Mr and Mrs John Smith invite you to attend the wedding of their daughter Isobel to Bertrand Williams.

3. I am in love with my boss and I’m afraid I’m going to lose my job because it’s obvious to all my colleagues that we are having an affair. I’m at my wits end and have no one to turn to. Please help.

4. British Taxicom – good morning – my name’s Shelley – how can I help you?

5. A bright start to the day today in most parts of the country. I’ll start with the South East of the country where squally showers have already made driving hazardous and these conditions seem set to continue throughout the day.

6. Did our fathers and our fathers’ fathers struggle and slave for this? Is this all we have to show for our life-long devotion to duty at the risk of life and limb? I leave you with a final plea to show your protest by putting your mark on the ballot paper where it belongs.

Assignment 17. Match the types of a linguistic context with their characteristics: 1) microcontext, 2) macrocontaxt, 3) megacontaxt, 4) stylistic context: 

a) a context which contains unpredictable, untypical  of a certain style language unit(s);

b) a context of a chapter, a story, or the whole book;

c) a context of a single utterance;

d) a context of a paragraph in a text.

Assignment 18. Match the following notions with their features: 1) style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6) image:
a) a phonetic, morphological, lexical, and syntactic units and forms which are used in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society considered to be the most correct and standard for a definite functional style.

c) a subsystem of the principles, extralinguistic circumstances, and the  effect of the usage of phonetic, morphological, lexical, and syntactic language means of expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the speaker’s / writer’s point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on the basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds itself in speech.

Assignment 19. Attribute properly the object of studying to the following types of stylistics:1) linguistic, 2) communicative, 3) coding, 4) decoding, 5) literary, 6) contrastive:

a) studies the individual style of the author;

b) deals with the stylistic expressive means of a certain literary work or author, or literary trend;

c) investigates the peculiarities of functional styles and expressive means of language;

d) deals with the text interpretation which is based upon certain objective language codes;

e) studies real texts and their communicative potential;

f) investigates stylistic potentialities of two or more languages in comparison.

Assignment 20. Analyse the following extract and answer the questions below:
There was a steaming mist in all the hollows , and it had roamed in its forlornness up the hill, like an evil spirit, seeking rest and finding none. A clammy and intensely cold mist, it made its slow way through the air in ripples that visibly followed and over spread one another, as the waves of an unwholesome sea might do. It was dense enough to shut out everything from the light of the coach-lamps but these its own workings, and a few yards of road; and the reek of the labouring horses steamed into it, as if they had made it all.

1. Indicate the theme and the idea disclosed in the extract.
2. Define whether the text is more narration or description. What is the author’s role in it?

3. Define the kind of context. Characterize semantic and structural types of metaphor in the passage. What effect does the metaphoric description produce?

4. What effect is produced by the detached nominative clause “A clammy and intensely cold mist”?
5. In what tone the extract written? What words specify it?
8.  ПИТАННЯ ДО ПІДСУМКОВОГО КОНТРОЛЮ ЗНАНЬ СТУДЕНТІВ У ФОРМІ ДИФЕРЕНЦІЙОВАНОГО ЗАЛІКУ
1. The subject of stylistics and its place in the system of related disciplines.
2. Semantic structure of the word. Denotative and connotative meanings of the word.
3. The main stylistic notions: style, norm, context, expressive means of languages and stylistic devices.

4. The characteristic of English vocabulary.

5. Special literary vocabulary: terms, poetic words, archaic words, barbarisms and foreignisms, neologisms

6. Common colloquial vocabulary.

7. Special colloquial vocabulary: slang, professionalisms and jargonisms, dialectisms and vulgar words.

8. Figures of Quality. Figures of Identity. Metaphor. Epithet. Antonomasia and Personification.

9. Figures of Quality. Figures of Substitution. Metonymy and Synecdoche. Periphrasis and Euphemism.

10. Figures of Quantity. Hyperbole. Meiosis. Litotes.
11. Figures of Combination. Figures of Identity. Simile. 

12. Figures of Combination. Figures of Contrast. Oxymoron. Antithesis.

13. Figures of Combination. Figures of Inequality. Climax. Anticlimax. Zeugma.

14. Expressive means of Syntax. Reduction of the sentence model. Ellipsis. Nominative Sentences. Aposiopesis. Asyndeton. Parceling.

15. Expressive means of Syntax. Extension of the sentence model. Repetition. Classifications of Repetition. Enumeration. Tautology. Polysyndeton. 

16. Expressive means of Syntax. Change of word order. Inversion. Detachment.

17. Characterize the style of official documents.

18. Characterize the style of scientific prose
19. Characterize the style of belles-lettres. 

20. Characterize the publicistic style. 

21. Characterize the colloquial style.

22. Describe the problem of functional styles in English language. 

9. ЗРАЗОК ПІДСУМКОВОЇ РОБОТИ ДЛЯ ДИФЕРЕНЦІЙОВАНОГО ЗАЛІКУ ТА КРИТЕРІЇ ОЦІНОК
ПІДСУМКОВА ЗАЛІКОВА РОБОТА

ВАРІАНТ 1

1. Odd one out. Choose the sentence which does not contain SD called oxymoron.

a) The rich arrived in pairs and in Rolls Royces.

b) He was magnificently imbecile.

c) Welcome to Reno, the biggest little town in the world.

2. Choose the right stylistic device for the model a..., a ..., a..., …

a) anaphora

b) epiphora

c) framing

3. Odd one out. Choose the stylistic device which does not belong to the group of lexical stylistic device.

a) irony

b) simile

c) euphony

4. Identify stylistic device in the following example:

«He would make some money and then he would come back and marry his dream from Blackwood».

a) periphrasis

b) asyndeton

c) polysyndeton

5. Identify «framing» in these examples of repetition:
a) Failure meant poverty, poverty meant squalor, squalor led ... to the smell and stagnation of B. Inn Alley.

b) She unchained, unbolted, and unlooked one door.

с) Не ran away from the battle. He was an ordinary human being that didn't want to kill or be killed, so he ran away from the battle.

6. Odd one out. Choose the stylistic device which is not a periphrasis:

a) I took my obedient feet away from him.

b) The villages were full of women who did nothing but fight against dirt and hunger and repair the effects of friction on clothes.

c) I didn't dislike Mr. Kelada.

7. Identify stylistic device in the following passage:

«It rained during the US-Ukraine match at summit level in Kiev. But it not only rain, it rained records.

a) understatement;

b) antonomasia;

c) pun

8. Choose the example that contains zeugma:
a) It was an unanswerable reply.

b) Mr. Stiggins took his hat and his leave.

c) – Did you hit a woman with a child?

– No, sir. I hit her with a brick.

9. Identify stylistic device in the following example:

«One of my partners is a liar and a cheat and a thief».

a) hyperbole

b) gradation

c) simile

10. Identify «metonymy» with its definition:
a) applying the name of an object to another object that is in some way connected with the first.

b) expressive renaming on the basis of similarity of two objects.

c) attributing human properties to lifeless objects.
11. Stylistic semasiology deals with:

 a) shifts of meanings and their stylistic functions; 

b) stylistic functions of shifts of meanings and combinations of meanings; 

c) shifts of meanings and combinations of meanings. 

12. Epithet belongs to: 

a) the metonymic group; 

b) the metaphorical group; 

c) the ironic group. 

13. Synonyms of variation are used: 

a) to characterize the object spoken about precisely; 

b) to produce humorous effect; 

c) to make the speech less monotonous. 

14. Archaisms may be used in a literary text: 
a) to show that the speaker is attached to usage of unusual words;

 b) to create the historic atmosphere; 

c) to produce humorous effect. 

15. If bookish words are used in the colloquial context :
a) they elevate the speech; 

b) they produce humorous effect; 

c) they characterize the speaker as a well-educated person. 

16. Poetic words are used in poetic diction: 

a) due to the poetic tradition only; 

b) to create the romantic atmosphere; 

c) to produce the effect of elevation; 

d) to comply with the poetic tradition and to create romantic atmosphere. 

17. Jargon words are used within a certain professional group 

a) to facilitate the communication; 

b) to show that the speaker also belongs to this group; 

c) to stress the informal character of communication. 

18. Slang is used: 

a) to show that the speaker shares the same ideas as are possessed by his communicants; 

b) to make speech more expressive; 

c) to produce humorous effect, 

19. Elliptical sentences and nominative sentences: 

a) perform the same functions; 

b) perform different functions. 

20. Asyndeton is used: 

a) to accelerate the tempo of the speech; 

b) to characterize the emotional state of the speaker, 

c) to impart expressiveness to the speech. 

20. Anadiplosis is based: 

a) upon the absence of the indispensable elements in the sentence; 

b) upon the interaction of syntactical structures; 

c) upon the excessive use of syntactical elements. 

21. Analyse the following extract and answer the questions below:
These October days were the best of the year. The trees had turned fully and there was an edge of winter in the air. Halfway to town a maple stood; each morning he had watched its leaves die toward scarlet until today the tree flamed with a fall fire. The hills beyond town, nearly high enough to be called true mountains, had come into a variegated beauty, clusters of oaks shading into a scope of richer sweetgum, interspersed by the evergreen denial of pine and cedar, so that John walked with his eyes lifted up to them. 







Borden Deal
1. Indicate the theme and the idea disclosed in the extract.
2. Define whether the text is more narration or description. What is the author’s role in it?

3. Define the kind of context. Characterize semantic and structural types of metaphor in the passage. What effect does the metaphoric description produce?

4. In what tone the extract written? What words specify it?
22. Give the definition to the metaphor.

23. Characterize the style of official documents.

24. Describe the difference between jargonisms and professionalisms.
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10. РЕКОМЕНДАЦІЇ ДО СТИЛІСТИЧНОГО АНАЛІЗУ ТЕКСТУ
SAMPLE PLAN OF STYLISTIC ANALYSIS

1. Speak of the author in brief. o the facts of his/her biography relevant for his/her creative activities o the epoch (social and historical background) o the literary trend he/she belongs to o the main literary pieces (works) 
2. Give a summary of the extract (story) under consideration (the gist, the content of the story in a nutshell). 
3. State the problem raised (tackled) by the author. 
4. Formulate the main idea conveyed by the author (the main line of the thought, the author's message). 
5. Give a general definition of the text under study. o a 3rd person narrative o a 1st person narrative o narration interlaced with descriptive passages and dialogues of the personages o narration broken by digressions (philosophical, psychological, lyrical, etc.) o an account of events interwoven with a humorous (ironical, satirical) portrayal of society, or the personage, etc. 
6. Define the prevailing mood (tone, slant) of the extract. It may be lyrical, dramatic, tragic, optimistic / pessimistic, melodramatic, sentimental, unemotional / emotional, pathetic, dry and matter-of-fact, gloomy, bitter, sarcastic, cheerful, etc. 
7. The composition of the story. Divide the text logically into complete parts and entitle them. If possible choose the key-sentence (the topic sentence) in each part that reveals its essence. The compositional pattern of a complete story (chapter, episode) may be as follows: o the exposition (introduction) o the development of the plot (an account of events) o the climax (the culminating point) o the denouement (the outcome of the story) 
8. Give a detailed analysis of each logically complete part. Follow the formula-matter form. It implies that firstly you should dwell upon the content of the part and secondly comment upon the language means (Expressional Means and Stylistic Devices) employed by the author to achieve desired effect, to render his thoughts and feelings. NB: Sum up your own observations and draw conclusions. Point out the author's language means which make up the essential properties of his individual style. 
I. Author. Say what you know about the author, his/her method, about the book from which the analyzed extract is taken. 
( The author of this story is… 
( This is the first time I’ve read his/her story (extract), but I think that he/she is a real master for understanding of human nature (a faithful interpreter of the thoughts and feeling of people, a master of narrative and dialogue). 
( The author is very famous as a short stories (novels, etc) writer. 
( The author possessed a warm sympathy for the common man. 
( His/her books combine serious thoughts with a masterful representation of reality. 
( He/she is in his/her best in the description of nature. 
II. Title 
( As for the title of this story (extract) it is an unpredictable one… and only after reading the whole story (extract) it is possible to understand why the author chose such a title. 
( The title… shows the main idea of the story (extract). 
( The title…is connected with a proverb… (people believes, a legend, etc). 
III. Genre 
( This story (extract) belongs to a genre of a detective story (autobiography, realistic novel, fairy story, romance, spy story, science fiction, historical novel, tale, sketch, essay, a domestic novel, a novel of manners) with some elements of psychological plot. 
( It’s proved by presence of… 
IV. Text 
1. Scene 
( The scene takes place in a (big, small) city (village) in the 19… (at the beginning of the 20th century). 
( The scene is laid in London in the 19-th century. 
2. Time 
( The story covers the period 1 year (day, month, week, some days, months, weeks). 
( And in such short period of time the author discovers for us many features of the main characters of this story. 
3. Retelling 
( The story is about… 
( The plot of the story is centred around … (a murder). 
4. Characters 
( The central figure of the story is… 
( As you can see the main characters of this story are… 
( The author treats the main characters with compassion (respect disgust, love, coldness, cruelty, hypocrisy). 
( The author doesn’t get emotionally involved with his characters. 
( So, the fist main character of this story… is shown as… 
( Writer describes…as… 
5. Composition 
( I must confess that the plot of this story is as bright (interesting) as the main characters. 
( The plot of the story develops gradually. 
( The events are logically arranged. It includes… 
( The highest point of the action is the movement when… it is a climax of the story. 
( And in conclusion we see…
( As the author speaks in his own voice, it imposes his personal perception of the events from the beginning till the end. 
( The story is told in the first person, which makes it very convincing. 
V. Language 
( The story is built in descriptive manner with using some dialogues. 
( A special attention is paid to interior monologues, which render thoughts and feeling of the main characters. 
( The story is told in simple colloquial language and the whole text doesn’t seem to be difficult. 
( But the story is especially marked by colourful descriptions. 
VI. Stylistic devices and expressive means 
( All SD and EM employed by author are keyed to the purpose of revealing… (personage). 
( The writer reveals his attitude towards the main character through the following simile… 
( The author employs a few vivid epithets to underline the most bright traits of personage, such as… 
( The SDs add some ironical (humorous) effect, for example… 
( The choice of epithets reveals his/her (ironic) attitude to her (him). 
( Their behaviour is revealed through the metaphor. 
( The story does not abound in tropes, among them… 
VII. Personal attitude. 

PHRASES FOR TRANSLATING IDEAS INTO WORDS:
( The story / article deals with / is concerned with / describes / examines / reveals / exposes / dwells on / explains / addresses / discusses / presents / covers / outlines / states / offers / considers / looks into / treats 
( The story is set in ...
 ( The scene is laid in ... 
( The story is written in a form of... (the author's recollections, the dialogue, narration, autobiography) 
( The action takes place in ... 
( The plot of the story centres round ... 
( The plot of the story is complicated (intricate, tangled up, trite, commonplace, simple). 
( The plot of the story baffles the reader. 
( The subject taken up in the story/article is ... 
( The issues/problems of... are the concern of this article. 
( This problem is the subject of the article. 
( The problems addressed in the article are acute / urgent / vital / burning. 
( The main idea/message of the story is ... 
( The idea is conveyed through the presentation of ... (the dialogue of...) 
( The moral of the story is ... 
( The central conflict of the story is ... 
( The story has a deep emotional/intellectual appeal. 
( The content is an objective/subjective reflection of reality. 
( The story deals with the burning problems of life: politics, economics, education, marriage, and so on. 
( The story is a broad reflector of the aims, confusions, concerns, ideas, and attitudes of ... 
( This story is intended to provoke thought. 
( This story gives food for thought. 
( This story is realistic in style, cordial in comedy, sympathetic in mood. 
( The story is full of problems, but they emerge as part of life which is so energetically, vividly, frankly offered for our inspection.
( The story provokes contradictory assessments. 
( The story is marked with pessimism/optimism. 
( The story is characterized by gripping narrative and deep emotional impact. 
( The story is permeated with irony/lofty ideas/strong feelings. 
( The story is a remarkable insight into human character. 
( The story reveals human virtues and vices. 
( This story reflects the author's preoccupation with the moral self. 
( The story shows the author's concern with the moral principles. 
( The story has a(n)interesting / entertaining / exciting / gripping / amusing / enjoyable / funny / witty / banal / skillfully developed / slowmoving / fast-moving plot. 
( The charm of the story lies in a realistic portrayal of the characters and a truthful description of... 
( This story is a delight to read, even though it is made of material which is so disgusting and depressing. 
( The author reveals the nature of his characters through (actions, details, dialogues, etc.)... 
( The author conveys his emotions to the reader using ... 
( The author brings to the reader's notice ... 
( The author gives a comprehensive and vivid picture of... 
( The author remains concentrated on these problems throughout the story. 
( In this story the author voices dissatisfaction with ... 
( The author shows (presents) complex / complicated / simple / imaginary / realistic / (un)convincing / superficial / flat / round / well(badly) portrayed characters. 
( The author seems to be the spokesman of the spirit of time. 
( The author's aim is to concentrate the reader's attention on the inner world of his characters. 
( The author is focused on human feelings and relationships, actions and motives. 
( The author explores the complexity of human character/ smb's inner motives. 
( The author's attention is focused on ... 
( The author portrays /depicts a man in close cooperation with society. 
( In his story the author turns to the conflicts of contemporary life. 
( The reader can easily understand the author's own attitude towards his characters. 
( The reader grasps the idea that ... 
( ... serves to convey to the reader the mood of the narrator / author. 
( It is ... that falls under the author's observation.
( The author's strong point lies in a vivid description of the beliefs, customs, manners, costumes, language of the epoch. 
( The author's sympathy lies with ...
( The author's real central figure seems to be ... 
( The author's irony exposes the vices of this society: hypocrisy, moneyworship, and moral degradation. That is why one can hardly find any positive character in the novel. 
( The author is known for a deep psychological analysis of his heroes and a very thoughtful attitude to the burning political and social problems of the day. 
( The author starts a new tradition of bringing the language of literature (in the author's speech, no less than in that of the personages) close to the language of real life. 
( The author's method of developing a story often involves a turn which takes the audience half by surprise, as it may have taken the dramatist himself.
( There is not a character in the story that is not worth studying, nor a scene that is not life-like, not a reflection that has not a deep meaning. 
( The character of the heroine is drawn with admirable skill. She is fullblooded and many-sided: adventurous, gifted, with a keen sense of humour and deep understanding of people. 
( He is the only character worthy of the author's positive estimate. 
( His life is characteristic of/typical of/peculiar to... 
( She is an embodiment of beauty. 
( Money becomes the prime object of their worship and respect. 
( This character enjoys all the sympathy of the reader. 
( Though possessing some social problems, this story seems to have an air of being away from reality.
( The story reveals the author's great knowledge of man's inner world. He penetrates into the subtlest windings of the human heart. 
( The author shares in his characters' attitude towards ... 
( ... is given by the author with great force and skill. 
( The atmosphere of gayety characteristic of the beginning is changed by sad humour towards the end. 
( The charm of this story lies in its interesting plot and exciting situation. At the same time it conveys deep thought, keen observation and sharpness of characterization. These very qualities assure the author of an outstanding place in the annals of literature and in the hearts of all who love good stories. 
( Many of the events, reactions and descriptions in the story are seen through the main character's eyes. 
( This description provides an essential clue to the character. 
( ... leads to comical effect. 
( ... intensifies the total effect. 
( ... brings out the character's essential nature. 
( ... adds much to the revelation of... 
( ... stands in contrast to ... 
( The compositional arrangement of the text (stylistic devices) help to bring the idea out (to create tense atmosphere, to show the real state of things). 
( The choice of vocabulary and stylistic devices is admirable. 
( The following stylistic devices contribute to the expressiveness of the passage. 
( The author makes extensive use of ... to render the story more vivid, convincing, more real and emotional. 
( All the descriptive attributes used in the passage serve to convey to the reader ... 
( An additional humorous effect is produced by ... 
( The description of ...is contrasted to that of...

11. GLOSSARY

Alliteration 

a repetition of the initial consonant in two or more words, following one another.

Ah, what a delicious day!
Allusion

an indirect reference, by a word or a phrase, to a historical, literary, mythological, biblical fact or to a fact of everyday life.

You must borrow me Gargantua’s mouth first
Anadiplosis (catch repetition)

the repetition of the initial, middle or final word or word-group in a sentence or a clause at the beginning of the next with the adjunct idea

In the beginning was the Word, and the Word was with God, and the Word was God

Anaphora 

repetition of a word or phrase or sentence at the beginning of the successive phrases, sentences or larger units. 

To think on death it is a misery, / To think on life it is a vanity; / To think on the world verily (истинно) it is / To think that here man hath no perfect bliss. (Peacham).
Anticlimax  

an unexpected turn of the thought, contrary to the expectations of the reader/listener.

“The wind sung …, and the sailors swore” (G. Byron)
Antithesis

a stylistic device based on an arrangement of a sentence or a larger unit, in which contrasting ideas are set one against the other.

Success makes men proud; failure makes them wise
Antonomasia 

the use of proper name to express a general idea or a substitution of an epithet, or descriptive phrase, or official title for a proper name

“The Napoleon of crime”

“The Gioconda smile”
Archaic word

an old word, which is either disappearing or has disappeared altogether.

Assonance

similarity of stressed vowels

“weak and weary”
Asyndeton

a connection between parts of a sentence or between sentences without any formal sign. (deliberate avoidance of conjunctions)

“… no fruits, no flowers, no leaves, no birds …”
Barbarism

a word of foreign origin which has not been assimilated into the English language. It sounds and looks foreign, and is felt alien. 

Aposiopesis (break in the narrative)

a sudden pause/break in the narrative aimed at achieving a certain stylistic effect.

I’ve go to make the team or I’ll -. 
Cliché 

a word combination which has long lost its originality and become hackneyed and trite, but which is used as if it were fresh and original.

the iron curtain
Climax (gradation)

an arrangement of statements in the order of increasing importance or expressiveness.

She rose – she sprung – she clung to his embrace (G. Byron)
Detachment

a separating of the secondary part of a sentence with the aim of emphasizing it

Brian came into the room, very much flushed
Dialectal word

a word used in a certain locality.

Ellipsis

omission of various parts of the sentence necessary for the complete syntactical construction of a sentence but not necessary for understanding it

couldn’t come
Enumeration

a device by means of which separate things, actions, persons and features are named one by one so that they produce a chain.

There were cows, hens, goats, peacocks and sheep in the village.

Epigram

a witty saying resembling proverbs but created by men of letters.
Epiphora

final repetition of a word or phrase in successive clauses or sentences. 

It is natural to be scared in a case like that. You are sure to be petrified (приводить в оцепенение) in a case like that.
Epithet 

a stylistic device, based on the interplay of emotive and logical meaning in an attributive word, phrase or sentence. It is an attributive characterization of a person, thing or phenomenon. 

virgin land, true love, laughing happiness;
Euphemism 

a word or a word combination which is used to replace a word with an unpleasant association.

to die - to pass away;

Expressive means 

phonetic, morphological, word-building, lexical, phraseological and syntactical form existing in the language for logical and / or emotional intensification. The main sphere of expressive means is everyday language and esp. colloquial style, where they are used spontaneously and subconsciously.

Foreignism

a foreign word, used by English-speaking people to add local color. 

Framing

a repetition of a word, phrase, or sentence both at the beginning and at the end of a sentence or a larger syntactical unit.

Poor Mary. How much Jack loved her! What will he do now? Poor Mary.
Functional style 

a subsystem of language means used in a certain sphere of life for a definite communicative aim. 
Hyperbole 

a deliberate overstatement or exaggeration of a feature essential to an object.

I’d cross the world to find you a pin 
Idiolect 

speech of an individual, characterized by lexical, grammatical and phonetic peculiarities typical of that particular individual

Individual style

recognizable individual peculiarities of using language and style by writers in order to achieve the desired effect. 

Inversion

a change in the word order, helping to emphasize certain elements of the sentence.

Irony

a stylistic device based on the interplay of logical and contextual meaning, and these meaning are in opposition to each other 
Jargonism

a word whose aim is to preserve secrecy within one or another social group.
Metaphor

a stylistic device which compares two different things by speaking of one in terms of the other (an implied comparison)

dead (trite) metaphors – the leg of the table, the eye of the needle
original metaphors - Patricia's eyes were pools of still water.
Metonymy

a lexico-semantic stylistic device based on the use of one word for another denoting a thing of which it is a part or with which it is associated (the effect for the cause, the instrument for the action, the container for the contained)

The land belong to the crown.
Narration

presentation of events in their development. 
Onomatopoeia 

an imitation of sounds produced in nature, by things or people.

crack, crush, slam

Oxymoron 

a combination of two words in which the meanings of the two clash, being opposite in sense (for example, the use of an epithet or attributive phrase in contradiction to the noun it defines) 

speaking silence

Parallelism 

a repetition of the syntactical structure of mainly the initial parts of successive clauses, sentences or paragraphs.
Periphrasis 

a word combination, a phrase which is used instead of another word or word combination and renames it.

the better sex - women
Personification 

a kind of metaphor which endows (наделять) a thing, a phenomenon or an abstract notion with features peculiar to human beings

confusion spoke

Poetic word

a highly literary word producing an elevated effect.

Polysyndeton

a stylistic device of connecting sentences, or phrases, or words by using several times the same connectives.

“They were all three from Milan and one of them was to be a lawyer, and one was to be a painter, and one had intended to be a soldier…” (E. Hemingway)
Pun (play upon words, paronomasia) 

a stylistic device in which two meanings of the word are interacting or two homonyms are used.

a) Visitor, to a little boy:

- Is your mother engaged?

- Engaged ? She is already married;
Question-in-the-narrative

is asked and answered by one and the same person, usually the author.
Quotation 

a repetition of a phrase or statement from a book, speech used by way of authority, illustration, and proof.
Repetition

recurrence (повторение) of the same element within a sentence (widely used in poetry and prose).
Represented speech

presentation of uttered speech or unuttered inner speech of the character done by the author. 
Rhetorical question

a syntactical stylistic device based on the transference of structural meaning of the interrogative sentence. 
Rhyme

repetition of identical or similar final sounds of words.
Rhythm

the pattern of alternation of stressed and unstressed syllables.
Simile

a comparison of two objects, belonging to different classes. 

I see men, but they look like trees, walking …

“My mistress’ eyes are nothing like the sun …” (Shakespeare)
Slang word

a colloquial word, often used in very informal intercourse, an intentional substitute for a neutral or elevated word and expression.

Suspense

deliberated postponement of the completion of the sentence, a device to produce a state of uncertainty, usually with anxiety.
Term 

a word in different branches of knowledge dealing with some exact names of concepts, instruments or activities.

Vulgarism

a words considered too offensive for polite usage. 
Zeugma

a stylistic device based on the possibilities of using one word in the sentence which simultaneously refers to two unequal, semantically heterogeneous (even incompatible) words, mainly nouns (the most typical pattern).

Mary dropped a tear and her handkerchief.
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